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PREZ SEYZ 

 

Our club is coming back to life 

again  We had about 20 people at 

our May meeting and things went 

well.  John DeRyckere gave a nice 

talk and demo about woods and 

turning in Hawaii. Many thanks 

to John and Bob Eberhardt for a 

mad scramble for computer/tv 

parts to get the demo going. 

At both the board meeting and 

general meeting a lot of ideas were discussed about covid and 

the meetings. We have members who say throw away the masks 

to those who say hazmat suits or they wont come.  In an at-

tempt to please “no one” here is what we decided: For the meet-

ings we will still require masks and social distancing but since 

objects are low risk we will allow passing turnings and tools 

around the room.  

We will restart Coffee and Chips on the second Saturday in 

June.  Since social distancing is not practical in the back area 

we will require covid vaccine for admittance and limit it to 10 

people.  To attend you must e-mail Tom(tl9597@charter.net) to 

sign up. 

When I was told the duties of president before I took this job no 

one told me how to solve covid issues!!!!!!!!!!! 

Till June TURN TURN TURN          

                                                                                      John  
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3 Editor Musings 

The Make It Whatever Pen Kit 

Recently I purchased a 4 pack of 

Nevus pen kits from Berea Hard-

woods. After receiving, it I no-

ticed that there were no bushings 

although the instructions did 

mention 2 different sizes of bush-

ings. Usually packs of pen kits 

come with bushings and drill bits. 

I emailed Berea and was told that 

the Nevus had no specific bush-

ings. The point of Nevus was to 

design it yourself. The instruction sheet was only one way to 

make the pen. Hmm, and me being design deficient. 

I should have been suspicious of this kit because it required (or 

could be used) 4 different drill bits – the letter “O” (9/32”), the 

letter “S” (11/32”), a number 11 (roughly 1/8”) and a number 29 

(roughly 3/16”) which is probably why the set didn’t include a 

drill bit(s). Berea only had 3 of the drill bits in stock – lacking the 

letter “S” which I purchased elsewhere. The 2 mentioned bush-

ings in the instructions – a 9A and a 15A – were available for 

$4.99 each.  

Also mentioned in the instructions was a Pin Chuck – a small 

version of a collet was my impression – to turn a finial for the 

pen. Interestingly, when I search for “pin chuck” there was quite 

a variety. Some were hand held and others were adaptions for 

lathe chucks. One company had a handheld pin chuck set on sale 

for $1700. I couldn’t determine why it cost so much. Seemed 

fairly ordinary looking so it must have been it was used for ultra-

accurate measurements. 



At this point I haven’t attempted these pen kits. I will probably 

try it first with a lesser wood type to see if I can even do this pen 

type. However, I’m thinking that the turning will be similar to 

“closed end” turning which I am familiar. It will be interesting to 

see what this design deficient turner can come up with.  

Pandemic Shortage 

All through the pandemic with shortages of various items I did 

not do without. I have been able to get all sorts of items through 

the internet although some food items (and even cat food) were 

near expiration or just expired. The one area I could count on 

was items for woodturning – pen kits, blanks and etc. Until now. 

Nowhere – not even on Amazon – can one obtain Aussie Oil. All 

of the woodturning sites that usually carried Aussie Oil listed it 

as backordered or not in stock – get on the wish list. Of course, 

Aussie Oil is from Australia and probably shipping is still spotty 

and / or the manufacture of the oil.  Though, there does seem to 

be plenty of Aussie hair products available. 

The problem now is what to finish pen blanks. I tried Triple X 

and found it wanting. I tried Murphys Oil and whatever else I 

had on hand with unacceptable results. At this point my next 

batch of pens will be on hold. I continue to turn blanks but fin-

ishing is on hold. Every once in a while, I get a bright idea to try.  

Postscript 

After writing the above I fired up Google and typed in Aussie Oil 

and it came up at Penn State Industries site. I thought it might 

say that it is still back ordered but it was not. They actually had it 

in stock.  I ordered it right away so I can quit complaining. I 

checked several woodturning sites for availability. Penn State 

and Artisans Supplies seem to be the only ones to have Aussie 

Oil. Artisans Supplies, however, is in Australia so Penn State has 

the market cornered for now. Interestingly, Penn State is selling  
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the 250ml bottle for $27.95 and Artisans Supplies is selling the 

same for $34.95. One other thing  while perusing the various 

sites I came across an instruction sheet for Aussie Oil (Data 

Sheet Number 16 Aussie Oil - http://www.ubeaut.com.au/pdf/

no16.pdf ). 

Written by the manufacturer it goes into more detail about how 

to use the oil than the bottle instructions. It recommends sand-

ing up to 800 grit (I go as high as 1200 grit) and using a soft 

cloth such as flannel. I was using paper towel to apply but a soft 

cloth (old T- shirt) to finish.  Repeated applications will yield a 

shiner finish and recommends not sanding in between layers of 

finish (which I did do). I’ll have to try this because I have been 

putting on a layer or two of Ca glue and then polishing it with 

Aussie Oil with mixed results. 

I did try my version of their method. I’ve said in the past that no 

one can duplicate someone else’s instructions no matter how 

well written. Basically, the method I have used in the past was to 

wet friction polish, then let set,  then dry friction polish. Aussie 

Oil method is a variation where the wet friction polish is extend-

ed until the cloth used to apply the oil is glazed and hard. I have 

to say the method works better than my previous version and the 

finished product is a good as a Ca glue finish and in less time 

than my old method.  

One interesting item on the data sheet was the name of the Im-

porter and Distributor of Aussie Oil in the U.S.A. Turns out it is 

none other than Penn State Industries. No wonder they are the 

only ones or the first to have Aussie Oil.  

Tom Leonard 
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May Demonstration 
Woodturning in Hawaii 

John DeRyckere 
 
Aloha Woodturners! 
A few years ago my 
girlfriend, Jaime, and 
I decided to buy a 
house on the Big Is-
land of Hawaii. We’re 
located on the rain-
forest side of Ha-
wai’i, about 15 
minutes north of 
Hilo. In our little 
sugar plantation 
town of Honomu it 
rains almost every 
day, usually at night, 
so there’s lots of 
sunlight. Occasional-
ly the rains are epic 
though, one day last 
year there was 13” in a day. 
 
The board asked me to do something different, and to 
talk about my experiences with wood turning in Ha-
wai’i. The challenge is that I don’t have a lathe there 
yet.  
 
I guess that I will say that after noticing the beautiful 
green growth all around, the fantastic sunsets, won-
derful beaches, and awesome people I was impressed 
at how much turned art I was seeing. In the local 
Farmer’s Market there is usually at least one bowl 
turner. Downtown Honomu (two coffee shops, a couple 
of souvenir shops, a haircutting establishment…) there 
are two locations that sells turned items. One is the 
Hawaiiana shop, and the owner sells his pens and 
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bowls. The other is a dedicated woodworking studio 
who sells massive bowls (with corresponding prices) 
 
At Hawaiian Volcanos National Park there are locally 
made wooden bowls in the gift shop, as well as a very 
nice display in the art gallery. Roving woodturning 
shows move from mall to mall on the Island. The main 
force behind this is a local woodturning club: The Big 
Island Woodturners. I’ve had a chance to meet with 
them, and attend a couple of meetings. Like us, they 
are an AAW club, have a similar number of members, 
with a similar age distribution. They have a smaller 
core team of members who are the most active in 
providing demonstrations and help with running the 
club. They don’t charge dues, but they do have two in-
teresting regulations: If you don’t attend two meetings 
in a year you are pruned, and all active past presidents 
are part of the board. 
 
They don’t have a club house, instead they have a club 
lathe which they take to meetings (usually in 
someone’s shop, or garage) and hold demonstrations 
at various venues, including high schools. One of the 
best things they do is hold a woodturning exhibit. 
While the exhibit was creative, the show’s name was-
n’t: The 23rd Annual Woodturning Exhibit. They hold it 
in downtown Hilo in a wonderful building in a park 
close to the ocean. Like us, they had shut down meet-
ings for COVID, but decided that they would hold the 
exhibition anyway. 
 
Any member can display their pieces, and there were 
probably a couple hundred items there. Some were 
from neophyte turners, others were by members with 
many years of experience (including frequent contribu-
tors to the AAW). 
 
Many pieces were for sale, and when the club needs 
money they sell items. I don’t know if the club collects 
a commission for show sales, though I would assume it  
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does. It was interesting to see the price range of items 
for sale at this show, as well as other locations I’d vis-
ited on the Island. A small bowl under 6” in diameter 
would go anywhere from 20 to over 100 dollars. A 
large piece (for reference there were quite a few piec-
es that were two to three feet in diameter) goes from 
$1,000 to $4,000 and up… and they sold too. 
 
The primary differentiator I saw for pricing was the 
quality of the finish. On the high end bowls there was 
no tear out, no tool marks, no sanding marks. The end 
grain was sanded until the finish was the same quality 
as the side grain.  
 
The forms of the bowls were excellent, and often drew 
from native Hawaiian shapes. Calabashes, lidded boxes 
(large ones, for food storage). Embellishment was very 
common, especially pyrography. Quite a lot of the em-
bellishment borrowed themes from traditional Pacific 
Islander tattoos or stone carvings.  
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Some of the wood John brought 

back from Hawaii. This one is 

called Milo. 
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Other woods include:  Top: Mango ; Mid-

dle: Koa; Bottom Monkey Pod. 

Not shown was a Macadamia Nut wood 
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Barry Grill 

Barry made a natu-

ral edge  vase / ves-

sel  of a White Oak 

Burl. It had many 

cracks which re-

quired lots of Ca 

glue.  The piece 

was finished with 

Danish Oil and Sat-

in Polyurethane. 

When asked about 

discoloration of 

wood from Ca glue, 

Barry said to mini-

mize this to use oil 

on the wood before 

applying Ca glue. 
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Paul Meske 

Paul Meske was having problems with finishes 

drying evenly so he made a pedestal expanding 

chuck  to hold bowls from the bottom.  



 12 
John Layde 

John Layde made a very large heavy Cherry Burl 

bowl. The reason it was so heavy was that because 

of the large holes he  stopped turning to maintain 

it’s stability.  
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Randy Patzke 

SHOW AND TELL AT HOME 

Here  are pic-
tures of a couple 
bowls. Southern 

Yellow Pine 
(SYP).  Each is 

around 18"        
diameter. These 
are glued up 2x8 
lumber.  The SYP 
acts like a hard-

wood. 
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Dan Brandner 

SHOW AND TELL AT HOME 

Here is a show and tell for you. 
After seeing the straight walled lidded box I made 
that was in the Feb newsletter, my son suggested 
making a Walnut Drink Koozie.  It would be a hit 
with his forester and logger friends.  How hard 
could it be?  Well for a beginner like me, kind of 

hard.  I had to procure different bits to drill it out, 
and a different tool to hollow something that deep, 
many inches over the tool rest and where you can't 
see what you're doing.  Then the wood was wet, so I 
had to take it slow over several days. I finally mas-

tered getting a proper mount with my Nova 2 chuck 
on a spigot and this was the first time I used wire to 

burn in some accent lines.  But for a first try, it 
turned out kind of nice.  It has a nice velvety feel 

outside, more of Palma'a B&B finish and I ended up 
deciding to line it with a gloss black polyurethane to 
keep any condensate out of contact with the wood. 

Attached are some pix and one early in the process, 
testing the fit. 
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Pen Wood of the Month 

Pernambuco 

Common Name(s): Brazilwood, Pernambuco 

Scientific Name: Paubrasilia echinata (syn. Caesalpinia echinata) 

Distribution: Brazil 

Tree Size: 30-50 ft (9-15 m) tall, 2-3 ft (.6-1 m) trunk diameter 

Janka Hardness: 2,820 lbf (12,540 N) 

Color/Appearance: Heartwood is a yellowish orange, sometimes a darker 

reddish brown. Whitish yellow sapwood is clearly demarcated. 

Grain/Texture: Grain is usually straight, though sometimes interlocked. 

Has a fine, even texture with a good natural luster. 

Endgrain: Diffuse-porous; solitary and radial multiples; medium pores in 

no specific arrangement, moderately numerous; heartwood mineral/gum de-

posits occasionally present; parenchyma vasicentric, aliform (lozenge), con-

fluent, and marginal; narrow rays, spacing normal. 

Rot Resistance: Brazilwood is rated as very durable regarding decay re-

sistance. 

Workability: Despite its high density, Brazilwood is reported to have good 

workability, responding well to machining and shaping operations. 

Odor: No characteristic odor. 

Allergies/Toxicity: Although severe reactions are quite uncommon, Brazil-

wood has been reported to cause skin irritation, as well as a number of other 

effects, such as headache, nausea, swelling skin, and blisters. See the arti-

cles Wood Allergies and Toxicity and Wood Dust Safety for more infor-

mation. 
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Pricing/Availability: Unfortunately, Brazilwood has been exploited in cen-

turies past, and is now listed as an endangered species, with international 

trade being tightly restricted. Prices are likely to be very high, and from dubi-

ous sources. No plantations or sustainable sources for this wood are known to 

exist at the time of this writing (2012). 

Sustainability: This wood species is in CITES Appendix II, and is on the 

IUCN Red List. It is listed as endangered due to a population reduction of 

over 50% in the past three generations, caused by a decline in its natural 

range, and exploitation. 

Common Uses: Stringed instrument bows (violin, viola, cello, etc.), veneers, 

inlay, carvings, and turned  objects. 

Comments: Perhaps the only wood that was so famous, it was responsible 

for the naming of an entire nation. When Portuguese ships discovered the 

trees on the coast of South America, they found that the wood yielded a red 

dye—which made for a very valuable and lucrative trading commodity. They 

named the tree pau brasil, the term pau meaning wood, and brasil meaning 

red/ember-like. Such a vigourous trade resulted from this wood that early 

sailors and merchants referred to the land itself as Terra do Brasil, or simply, 

the “Land of Brazil”—and the name stuck. 

Brazilwood is also known as “Pernambuco” to bow-makers. With Brazil-

wood already at a historically depleted level from the exploitation for its dye 

wood, today’s global demand for violin bows have pushed the tree species to 

dangerously low levels in its natural range. There’s no other known wood 

that matches Brazilwood’s quality and acoustic properties in bow-making, 

creating a dilemma for bow-makers. 

Related Species: 

• Brown Ebony (Caesalpinia paraguariensis) 

• Chakte Viga (Caesalpinia platyloba) 

 

Brazilwood | The Wood Database - Lumber Identification 
(Hardwood) (wood-database.com)  
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18 What Wood Database Says About Pernambuco 

Brazil wood or Pernambuco is a rare exotic hardwood that is a burnt 

reddish-orange color. It is noteworthy that Brazil was named after this 

wood due to the fact that the vivid orange and burnt red colors of the 

wood closely resemble the soil of Brazil. Uses include but are not lim-

ited to orange dye, stringed instrument bows, and fine boxes. This is a 

very stiff wood that is the wood of choice for instrument bows. A glass 

like finish can be obtained for stunning articles! Scientific name, Caes-

alpinia echinata, this hardwood can also be called Ibirapitanga, Tupi, or 

Chakte Viga and has been laboratory tested with the University of Wis-

consin USDA to confirm that it is the same genetic species as Pernam-

buco. We are really fortunate that we can offer this unique historic 

wood! 

Source: Pernambuco – Cook Woods 

Is that Black Palm Steve Ramsey is holding?  

(Steve does the Woodworking for Mere      

Mortals videos) 



19 Pen Kit of the Month 

Geta 

The Geta pen was purchased from Berea Hardwoods. I got the 

“starter pack” of 4 which came with the “O” drill bit (roughly an 8 

mm bit) for $39.82. Individually the kits run from $9.45 to 

$10.45. 

 Berea describes it as “Comfortable, Contemporary streamline look 

from tapered tip to clip. A singular tube design in a chic, ergonom-

ic package. Bold, Beautiful, Balanced.” (I think the writer got car-

ried away on this one.) 

Berea Hardwoods seems to be specializing in two tones. The four 

were Black Chrome/Chrome, Black Chrome/Gold, Gunmetal/

Chrome and Gunmetal/Gold. 

The Pernambuco was purchased from Cook Woods long ago so I 

have no idea what I paid for it. 

 

 

 

The four pens from top to bottom: Antler; TruStone—Horse Jas-

per; Pernambuco; Ironwood. 
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The Pernambuco tree  
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More of the Pernambuco tree  
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Besides the usual turning objects, Pernam-

buco is a favorite to make musical bows. 



Brazilwood is sought after for the red dye that the 

tree produces. It is often available in powder form. 
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Demonstration Wish List 

 

Here is a short list of topics members and direc-

tors have compiled for possible demonstrations. 

 

Indexing (Coming in July) 

Stave Construction 

Tool Sharpening (Coming in July) 

Pattern Turning—Shaker Pegs Etc. 

How to Hollow Narrow Neck Vessels 

Fixing Nicks on tool rests 

Tree Wood Orientation As It Relates To Bowls 

Making a Lidded box 

 

There are many other possible topics. Do any 

members know of a topic that would like to see 

demonstrated. Email newsletter editor: 

tl9597@charter.net 
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Next Demonstration 

Basket Illusion and Simple Plate 

John Layde 

Demonstration Description: 

For beginners it will be turning a simple dish/bowl 
with an external shouldered tenon. For the more ad-

vanced turner I’ll make it a basket illusion demo. 
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Meetings are first Wednesday of the month at 7 pm. Open 

house—Coffee and Chips - is the second Saturday of the 

month from 8 am to 12 pm 

Meeting Dates and Demonstrations 

June 2—John Layde—Basket Illusion and Simple  

     Plate 

July 7—Bob Eberhardt—Indexing and Sharpening 

August 4— To be determined 

September 1—to be determined 

October 6—To Be Determined 

November 3—To Be Determined 

Open House-Coffee and Chips Dates 

June 12—Limited Attendance. See Prez Seyz 

for limitations and signup. 

Meetings and Coffee and Chips are held in the Eau 

Claire Insulation building at 1125 Starr Ave on the 

northeast side of Eau Claire, Wi. 
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Board of Directors for 2020 -2021 

 
 

President  John Layde 
     
 
Vice President Bob Eberhardt 
            
  
Treasurer/  Randy Patzke 
Membership   

 
Secretary  John DeRyckere 
 

 
Program Director Mark Palma 
     
 
At Large Director Joe Nycz 
     
 

Non Board Positions 
 
 
Newsletter Editor Tom Leonard 
     
 
Web Master  Jerry Engedal  
 
  

Members and interested persons may con-
tact the Chippewa Valley Woodturners Guild 
by email at: woodturnercvwg@gmail.com 

Photos of Show and Tell / Gallery items              

provided by : Tom Leonard 
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